
Multimedia

Migrating out of Poverty: From Evidence to Policy

28 & 29 March 2017

Brunei Gallery, SOAS, London



#MOOPconf
@MigraƟ onRPC

/migraƟ ngoutofpoverty

migraƟ ngoutofpoverty.blogspot.co.uk

Migra  ng out of Poverty
Arts B – B365
University of Sussex
Brighton BN1 9QN
United Kingdom

migraƟ ngoutofpoverty.dfi d.gov.uk 

migraƟ onrpc@sussex.ac.uk



Multimedia

Who What Where
Tina Magazzini Film IntroducƟ on – Day 1

Robert Nurick Comic Lecture Theatre Foyer

Sine Plambech Film Last Plenary – Day 2

Nyani Quarmyne Photography Brunei Suite

Hugh Tuckfi eld,
Natalie Le Beau Photography

Brunei Suite 
and last Plenary – Day 2

Ntokozo Yingwana Poster artwork Brunei Suite



Tina Magazzini 

A Coney Island of the mind (I am waiting)

Film

It is oŌ en said that 
academics look at the past 
and that policy shapes the 
future. Yet, the two are 
independent. The project 
was born as a stereotype 
elicitaƟ on exercise, aimed 
at uncovering what kind 
of negaƟ ve prejudice we 
associate to which minority/
immigrant group. The video 
plays with the wording of 
the Report of the Inspector 
of Italian ImmigraƟ on to the 
American Congress of 1912, 
an offi  cial US document in 
which Italian immigrants 
were described much in the 
same way media nowadays 
describe Eastern European 
Roma migraƟ ng to Italy. 

The video aims at making 
the viewer refl ect on how 
liƩ le the divide us/them has 
actually changed over the 
past century, it is simply the 

minority that funcƟ ons as 
a scapegoat that changes 
overƟ me (Italian immigrants 
in the United States at 
the beginning of the XX 
century, the Jews in Europe 
in the fi rst half of the XX 
century, the Roma minority 
nowadays in most European 
countries…)

The Ɵ tle draws inspiraƟ on 
from Lawrence Ferlingheƫ  ’s 
poem “I am waiƟ ng”:

And I am waiƟ ng 
For the discovery
Of a new symbolic western 
fronƟ er
And
I am waiƟ ng for the Grapes 
of Wrath to be stored
And I am waiƟ ng 
Perpetually and forever
A renaissance of wonder



Robert Nurick
Artist: Nicola Streeten, Co-creator: Sochanny Hak

Precarious Migration: 
Voices of Undocumented Cambodian Migrants

Comic

In May 2014 the Thai military iniƟ ated a 
coup and ousted the civilian government. In 
June that year, the new government issued 
a statement warning all undocumented 
migrants that they should leave the country 
or face arrest and deportaƟ on. In response 
to this, over a two week period in June 
2014, it is esƟ mated that close to 220,000 
undocumented Cambodian migrants 
fl ed the country. We had been working 
in Cambodian villages close to the Thai-
Cambodian border since September 2013. 
We were struck by the number of families 
that had one or more members migraƟ ng 
in search of work to support their family. In 
discussing this phenomenon with colleagues 
in Cambodia and at the University of Sussex, 
a research proposal was developed that 
aimed to explore the dynamics of migraƟ on 
and relaƟ ons within the household and 
the contribuƟ on that migraƟ on made to 
livelihoods. We were parƟ cularly interested 
in the impact that the involuntary return 
had on migrants and their families. This 
comic represents one of the ways in which 
we share the stories of migrants and their 
families with a broad audience that goes 
beyond the academic community. We hope 
that this comic will contribute to readers’ 
understandings of the challenges and 
opportuniƟ es that migrants face. We hope 

that this will sƟ mulate discussion and raise 
awareness of the issues with governments, 
organisaƟ ons working with migrants, and the 
wider public.

The comic is now available in English, Khmer, 
and Thai.



Sine Plambech

Short Documentary: “Becky’s Journey”

Film

Becky is a 26-year-old Nigerian woman 
who wants to go to Europe to sell sex. She 
already tried twice. The fi rst Ɵ me she was 
stopped with fake documents in the airport 
in Nigeria, by immigraƟ on authori-Ɵ es. 
This made her decide to begin a deadly 
journey through the Sahara desert hoping to 
embark on a migraƟ on boat bound for Italy. 
The fi lm is about migraƟ on, sex work and 
human traffi  cking seen from the perspecƟ ve 
of Becky. Through interviews with Becky 
and sequences of everyday life, we sense 
the feelings of limbo and immobility that 
permeate Becky’s life.

Related to the cross-cuƫ  ng theme of 
Migrant Journeys, the fi lm follows one 
migrant, Becky, and documents the journey 
taken by numerous Nigerian migrants from 
Nigeria to Europe. The journey is shown 
through archive footage that illustrates 
Becky’s memories and her emoƟ onal state 
of mind. We see images of the desert, shot 
from a moving truck, images of migrants 
resƟ ng under a shady tree, images of 
the ocean, of ship wrecks, of old military 
barracks, of various cityscapes, of birds in 
the sky and of rough winds sƟ rring up a 
group of palm trees. Some of these images 
adhere directly to Becky’s story. Others are 
chosen for their poeƟ c qualiƟ es in an eff ort 
to make Becky’s ‘inner life’ felt by audiences. 

Furthermore, the fi lm shows how Becky 
perceives the risks, costs and benefi ts of 
migraƟ ng. Becky is aware that she will be 
selling sex in Europe, but perceives it as a 
necessary part of being in Europe and a 
sacrifi ce that will be worth it in the end. Thus 
recruitment into the insecure and precarious 
sex industry becomes part of her migraƟ on 
strategy. The fi lm relates to the panel theme 
of MigraƟ on Brokerage, Debt and Precarious 
Employment by exploring the recruitment 
paƩ erns of Nigerian migrants into the 
European sex industry.  



Coastal and riverine erosion are not new 
phenomena on the Ghana coast. However, 
the pace of change has accelerated 
drasƟ cally in recent years, sweeping away 
homes and livelihoods and, according to 
some experts, foreshadowing the fate of 
many of West Africa’s coastal capitals as sea 
levels conƟ nue to rise.

Nyani Quarmyne

“We Were Once Three Miles from the Sea”

Photography

I fi rst visited the fi shing village of Totope 
in 2004. There was no talk of climate 
change, coastal erosion or the threat of 
being swallowed by the sea – clean water 
was residents’ most pressing need. When 
I returned six years later pipe-borne water 
had arrived, but the village had all but 
disappeared beneath the waves. An elder 
told me, “We were once three miles from 
the sea.”



Nyani Quarmyne

The Hillbrow Boxing Club

Photography

Hillbrow, inner-city Johannesburg’s most notorious 
neighbourhood, was the domain of wealthy white South 
Africans. During the unrest of the 1980s, black South 
Africans began to move into the area in defi ance of the 
Group Areas Act, which mandated zoning by skin colour, and 
the whites began to move out. With the advent of majority 
rule, poor black South Africans fl ooded into the inner city 
seeking a beƩ er life, and in the 1990s Hillbrow became 
synonymous with crime and violence.

Today, long-term residents 
say Hillbrow is not as bad 
as it once was, but they 
sƟ ll avoid the streets at 
night. The area remains 
characterised by inbound 
migraƟ on from all over the 
conƟ nent, poverty, over-
crowding, squats, hard drugs 
and crime. It is at once a 
place of hope and despair.

Against this backdrop 
is George Khosi’s story: 
a childhood spent on 
the streets; peƩ y crime, 
hustling, stealing to eat. At 
16 he wound up in an adult 
prison where, of necessity, 
he learned to fi ght. When he 
got out he took up boxing. 
A burgeoning career came 
to an abrupt end when he 
was shot in a home invasion, 
but eventually he picked up 
the gloves again, to teach 
Hillbrow youngsters to box.



Hugh Tuckfi eld & Natalie Le Beau

Climate Refugees and Stateless Populations of Bangladesh: 
A photographic exhibition

The Change Luck City: Dhaka’s Climate Refugees

The devastaƟ ng eff ects of climate change, 
fl oods, salinizaƟ on of land, destrucƟ ve 
super cyclones, and reduced agricultural 
yields, have internally displaced millions of 
people from rural Bangladesh. Hundreds of 
thousands of climate change refugees each 
year migrate to Dhaka, one of the most 
densely populated ciƟ es on earth, to seek 
work and housing. Many cannot aff ord to 
live in the slums, and are forced to make 
their homes on Dhaka’s pavement: under 
bridges, in parks, next to the city’s mosques 
and train staƟ ons. Men, women, children, 
and the elderly-large extended families of 
pavement dwellers set up wash staƟ ons and 
makeshiŌ  kitchens under jacaranda trees, 
beside the High Court of Bangladesh, and 
in every available public and abandoned 
space in Dhaka.  Lacking essenƟ al access 
to water, sanitaƟ on, educaƟ on, and 
shelter, these environmental migrants 
are highly vulnerable  to disease, assault 
and exploitaƟ on, including predaƟ on by 
traffi  ckers. “They come to Dhaka because 
they cannot live any longer where they 
are from. They come because Dhaka is the 
Change Luck City”.

Photography



Hugh Tuckfi eld & Natalie Le Beau

Climate Refugees and Stateless Populations of Bangladesh: 
A photographic exhibition

The Stranded Pakistanis (Bihari) in Camp Geneva, Dhaka

In slum-like camps scaƩ ered throughout 
Dhaka live the Stranded Pakistanis, also 
known as the Bihari or the Besieged.  Many 
of this Urdu-speaking minority of Bangladesh 
supported Pakistan during the Bangladesh 
LiberaƟ on War of 1971.  45 years later, these 
stateless and Stranded Pakistanis conƟ nue 
to live within camps like Camp Geneva: a 
sprawling labyrinth in the heart of Dhaka. 

Prevented from entering Pakistan, leaving 
Bangladesh, or, despite a recent High Court 
order, eff ecƟ vely receiving Bangladeshi 
ciƟ zenship;  2 million Stranded Pakistanis lack 
the legal right to access work, educaƟ on, 
health care, or parƟ cipate in any life outside 
the camps they call home.

Photography



Ntokozo Yingwana
Co-creator: Elsa Oliveira

Equal Airtime

Originally produced for the 16 days of non 
Violence Against Women campaign in 
2014, the mulƟ modal images call aƩ enƟ on 
to hate crimes and violence commiƩ ed 
against migrant sex workers, as well as 
important aspects of their lives – including 
their idenƟ ty within the community, their 
migraƟ on histories, and their experiences 
of gender, religion, policy, and survival. 

This body of work builds on the African 
Centre for MigraƟ on & Society’s (ACMS) 
ongoing relaƟ onship with the Sisonke Sex 
Worker Movement: South Africa’s only 
pro-sex work movement in the country. 

This powerful exhibiƟ on features work that 
was produced during a body mapping and 
narraƟ ve workshop with twenty migrant 
women who sell sex in the Limpopo 
Province. Examining the lived experiences 
of migrants who sell sex in South Africa, this 
exhibiƟ on includes personal tesƟ monies of 
pride, survival, migraƟ on, gender, sexuality, 
and health.

Poster artwork
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